
When Hito Steyerl wrote In Defense of the Poor Image in 2009, she advocated for the usefulness of 

the theoretical multiplicity of one of the debris of the digital age, the poor image. Almost 10 years 

later what she described as the “flattening-out of visual content” prevails and saturates the 

everyday. In light of the spread, velocity and intensity of the circulation of visual information, Sarah 

Sze’s most recent exhibition at Victoria Miro in London offers a new battleground for the poor 

image.  

The exhibition features two new site-specific installations, Afterimage and Images in Debris. Both 

works stem from Sze’s lasting interest in the intersection between the proliferation of images and 

concepts of materiality, memory and time.  

On the ground floor, Sze presents Afterimage, a series which maps and dissects the semiotics 

surrounding the conception of her works. Conceptualized as paintings, the works are purposely 

fractured. Paintings are integrated into an amalgam of layers of paint, ink, paper, photographs, 

prints and objects that alludes to their own creation processes. Sze completed the works directly in 

the gallery space, including sketches and plans of the installation, images of her previous works, as 

well as visual cues and artefacts that informed their production. The resulting artworks bear witness 

to the art historical narrative of the studio space, somehow democratizing the archive. The term 

afterimage is generally used to describe a visual illusion in which an image continues to appear in 

our mind even after the removal of the original. They are ghost-images, not the real thing, but not its 

copy either. In Afterimage, Sze reflect on this perpetual state of in-between, question the value of 

assigned images and offers a depiction of the timeliness of memory. 

The upper floor of the gallery houses Images in Debris, Sze’s latest work part of her moving-image 

sculptural ecosystems. The installation mirrors a messy artist studio desk, on which lies a precarious 

structure incorporating several small projections, some onto paper scraps, some spreading to the 

surrounding gallery walls. Google earth captured images of the oceans and continents, or a video of 

a cheetah running are inserted in an ecosystem filled with plastic bottles, mirrors,  plants and lamps, 

Displayed at different intervals and speed, images, clips, and light interact with the objects to create 

a dreamlike cosmos of fragmented memories and space-time.   

Sze’s new works present a constellation of images produced, collected and appropriated, whose 

genealogy seems almost rhizomatic. In doing so, Sze expresses a condition of dematerialization 

reminiscent of conceptual art and modes of contemporary semiotic production. A glimpse into the 

production of memories and a poetic reflection on the passage of time, Sze work is about, “its own 

real conditions of existence: about swarm circulation, digital dispersion, fractured and flexible 

temporalities.”1 
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